
Complete Event Branding: Catalogue and Promotional Material

Client Project

The Barber Institute of Fine Arts The Sun Rising Through Vapour:
Turner’s Early Seascapes

Work Undertaken

Design, editorial, repro, production
Catalogue, flyer, leaflet, CIP poster, advertisements, invite/greetings card

Case Study

The Barber Institute, a department of the University of Birmingham, not only required
our design and production services for the publication of their catalogue, but the
additional ‘branding’ of the exhibition, which included design and print of materials
ranging from 100 ‘bus-stop’ posters up to 15,000 flyers and invitations for the launch.

Creating an identity across a wide range of marketing material, and over a short
period of time, meant that we had to not only design and implement a manual of
style, but work in close cooperation with the curators and publications staff at the
Institute. The exhibition attracted a record-breaking 21,000 visitors over the period
of the three months in which it ran.
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THE SUN R IS ING THROUGH VAPOUR

TURNER’S EARLY SEASCAPES
24 October 2003–25 January 2004

This exhibition explores the early career of J.M.W.
Turner as a painter of the sea in both oil and water-
colour. It focuses upon the Barber Institute’s own
masterpiece, The Sun rising through Vapour (no. 7),
setting it for the first time next to the larger, slightly
earlier version of the same theme from the National
Gallery (no. 6), which was shown at the Royal
Academy in 1807. Both works are calm and benevolent
scenes and stand in marked contrast to the artist’s
better-known contemporary storms and shipwrecks.

Turner was a faithful observer of the sea and marine
life throughout his career but he drew heavily upon
the traditions of such Old Masters as Claude, Cuyp
and Willem van de Velde the Younger. He also
developed the compositional ideas of more recent

predecessors, such as Charles Brooking, Claude-
Joseph Vernet and Philippe Jacques de Loutherbourg.
Many of his own innovations were connected with
concerns over national defence and British prosperity
at a time of continuous war with Revolutionary and
Napoleonic France.

The years leading up to 1810 were crucial in the
formation of Turner’s reputation, not only as a painter
but also as a printmaker, teacher and theoretician. In
1807 he was appointed Professor of Perspective at the
Royal Academy and began to publish his famous
volumes of prints, the Liber Studiorum (Book of
Studies). Further examples of these may be seen in the
related exhibition, Turner, Printmaking and the ‘Liber
Studiorum’ in the Education Gallery. 

A fully illustrated catalogue is available at the Gallery Shop, price £12.95

In the entries below the following abbreviations have been used: 
RA – exhibited at the Royal Academy 
TG – exhibited at Turner’s Gallery
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OIL PAINTINGS BY TURNER

1. Moonlight, a Study at Millbank, RA 1797
Oil on mahogany, 31.5 x 40.5 cm
Tate. Bequeathed by the artist 1856

Exhibited when Turner was only 22 years old, the 
view is of the Thames, close to the present site of 
Tate Britain, looking east. To the west of this spot, 
in Chelsea, stood the house at 6 Davis Street in 
which Turner was to die over 50 years later.

2. Fishermen upon a Lee Shore in Squally Weather,
RA 1802
Oil on canvas, 91.5 x 122 cm
Southampton City Art Gallery

This dramatic sea-piece appeared at the Royal Academy
in the year when Turner was elected an Academician. 
A keen fisherman himself, the artist was fascinated by
the heroism of those who made a living by going to sea,
a group of whom he shows here struggling with their
vessel in the teeth of heavy winds.

3. Portrait of the ‘Victory’ in Three Positions, passing the
Needles, Isle of Wight, c. 1806
Oil on canvas, 67 x 100.3 cm
Yale Center for British Art, New Haven, USA, 
Paul Mellon Collection

The Battle of Trafalgar took place on 21 October 1805,
confirming Britain’s maritime supremacy and removing
the threat of Napoleonic invasion. However, at the
moment of triumph, the commander of the British
fleet, Admiral Lord Nelson, was killed. His flagship
reached Britain with his body in December, when
Turner went to see it and made a number of drawings.

4. Coast Scene with Fishermen and Boats, c. 1806–7
Oil on canvas, 85.7 x 116.2 cm
Tate. Bequeathed by the artist 1856

This highly evocative oil sketch is probably set in the
Thames estuary, an area of great significance to Turner
in the years leading up to his paintings of The Sun rising
through Vapour (nos 6 & 7). Unfinished, it is likely to
have been begun out of doors.
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TURNER’S EARLY SEASCAPES
In his lifetime Joseph Mallord William Turner (1775–1851) was known
as ‘the great sea-painter’. From 1796 to 1810 he produced some of the
greatest and most monumental of his marine pictures, creating a public
sensation with his depiction of tempestuous seas and dramatic
shipwrecks. Turner was an artist of the sea in all its moods, however, and
alongside his stormy set-pieces with their striking sunrises and sunsets,
violent storms and swirling clouds, he painted a series of smaller, serene
seascapes which show the sea as a source of food, defence and trade.
These works reveal Turner as the natural successor of such masters of
atmospheric light and calm as Claude Lorrain, Aelbert Cuyp and
Willem van de Velde the Younger.

This exhibition brings together some of Turner’s most luminous early
seascapes and focuses on his painting The Sun rising through Vapour in
the Barber Institute’s collection. It also explores Turner’s debt to the Old
Masters and earlier marine painters, and his influence on contemporary
British artists, such as Augustus Wall Callcott and Richard Parkes
Bonington. The catalogue discusses key themes within Turner’s early
career, notably the concept of patronage and ownership of art, as well as
the similarities and differences between the works exhibited, which
throw new light on the development of Turner’s art and artistic theories.
Nearly 30 works of art are reproduced, including major loans from the
National Gallery, Tate Britain, the National Maritime Museum,
Greenwich, and the Yale Center for British Art, New Haven, USA.

Front cover illustration: The Sun Rising through Vapour (detail), c. 1809 
Signed lower right: J.M.W. Turner, R.A.
Oil on canvas, 95.1 x 122 cm
The Barber Institute of Fine Arts, The University of Birmingham

Back cover illustration: Fishermen on a Lee Shore in Squally Weather, 1802–3
Oil on canvas, 69 x 102 cm
Southampton City Art Gallery

THE AUTHOR
Paul Spencer-Longhurst is Senior Curator of the Barber Institute of Fine Arts and
Lecturer in the Department of History of Art at the University of Birmingham. His
previous publications include The Blue Bower: Rossetti in the 1860s (2000) and Puvis de
Chavannes: The Beheading of Saint John the Baptist (2002).
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Joseph Mallord William Turner (1775–1851) is one of Britain’s most
important artists. From 1796 to 1810 he produced some of the
greatest and most monumental of his marine pictures, creating a
public sensation with his depiction of tempestuous seas and dramatic
shipwrecks. This lavishly illustrated catalogue presents nearly 30
great works by Turner and related artists. Together they demonstrate
why, in his lifetime, Turner was known as ‘the great sea-painter’.

9 781903 942253

9 0 0 0 0
ISBN 1-903942-25-X


