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The Grange, Ramsgate, the original family home of the mercurial architect and
designer, Augustus Pugin, was recently restored by The Landmark Trust, as a
holiday let.

Landmark Trust commissioned TMI to design and produce a 40-page guidebook,
containing background history to The Grange and the Pugin family, alongside both
archive and recent photography of this important national property.
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AUGUSTUS WELBY NORTHMORE PUGIN

‘I have purchased a fine piece of Land about an acre facing the Sea at Ramsgate close to
the spot where blessed Austin Landed. I shall not erect a grecian villa but a most
substantial catholic house not very Large but convenient & solid & there is every
prospect of a small church on the same ground which will be delightful. When this is
finished I shall hope to induce you to come to me & enjoy what is so rarely to be attained
– the delight of the sea with catholic architecture & a Library.’ 1

his was how Augustus Pugin announced his plans to live in Ramsgate to his good
friend John Rouse Bloxam in September 1843. Pugin was 31 and at the height of
his powers. In promoting the virtues of mediaeval Gothic or Pointed architecture

in preference to the Classical (and therefore, as he saw it, pagan) architecture of the
eighteenth century, Pugin had become the mouthpiece and fulcrum of the Victorian
Gothic Revival, a movement that sought a return to the forms of the Middle Ages.
Pugin was a published writer and thinker and, having converted to Catholicism in
1835, the chosen architect of an evangelical group of English Catholics. Under their
patronage he had already designed churches, schools, seminaries and the first Catholic
cathedral to be built in England since the Reformation. He had been married twice
and brought six children with him to Ramsgate.

The town appealed to him for several reasons: he had spent happy childhood
holidays in Ramsgate with a favourite aunt, he loved sailing and the sea,
communications were good with both London and the Continent and, perhaps
above all, he could cast himself as following in the footsteps of St Augustine, who
landed at nearby Ebbsfleet in AD567 with a mission from Rome to revivify English
Christianity. Pugin’s vision for the site in Ramsgate encompassed not just a family
home but also a Catholic parish church supported by a Benedictine monastery, all of
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which he proposed to design and fund himself to recreate the mediaeval architecture
and sense of community that he so admired. Today, the site remains as testimony to
that vision, including house, church, a presbytery or priest’s house, the monks’ chapel
and further monastic and associated out buildings across the road.

Augustus Welby Northmore Pugin was born in 1812, only son of Auguste
Charles Pugin, a French émigré, and Catherine Welby, the daughter of a London
lawyer. A.C. Pugin was himself an architectural artist and his precocious son drew
and absorbed the detail of Gothic architecture from an early age. In his short
lifetime, Augustus Pugin applied the principles of Gothic design to everything from
churches to furniture, ceramics, stained glass, jewellery, carpets and wallpaper, all of
which he famously displayed in the Mediaeval Court at the Great Exhibition of
1851. He worked with Charles Barry on the Gothic detail of the new Palace of
Westminster (the original had burnt down in 1834) and created their sumptuous
interiors, most of which he designed in his library in Ramsgate.

Not all Pugin’s years in Ramsgate were happy. His second wife Louisa died in
1844, the year The Grange was finished. John Hardman Powell, nephew of his good
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Happy family home:The Grange as sketched by Augustus Pugin in c.1845.
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garden to the shore. The double height central hallway was an unusually communal
space at the heart of the house and an innovation. Tiles (bearing the Pugin family
shield and A.W. Pugin’s monogram) and stair joinery are original. Throughout the
ground floor, the dado height, matchboarded panelling and doors represent the
simple joinery as it was in the 1840s, in some places restored. Contemporaries
thought the wood was mahogany, but in fact it is pine, stained and varnished. The
wallpaper is reproduction, as shown in a watercolour by Pugin himself.

The hall chairs, emblazoned with the martlet, are reproductions of the original
design. The hallway was originally heated by a small woodstove in the corner. The
first simple fireplace was replaced by Cuthbert Pugin with a more elaborate one, now
fitted in the Cartoon Room. The current one is based on a contemporary fireplace in
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Augustus Pugin’s front door, now shielded by Edward’s covered walkway.

The central hallway at The Grange, with its distinctive banisters.


